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Introduction
With the first issue of The Bulletin the Historical Society

of Montgomery County begins a new series of publications
under a new name and,in new form.

The seven volumes of Historical Sketches, in which have
been published all the available papers read before the
Society up to 1926, are a source of pride to us all. That they
occupy a worthy place among historical reference books is
shown by the fact that they may be found in the libraries of
many of the leading universities and historical societies of
the country, as well as in those of private individuals.
Volume I has long been out of print, but is still much sought
after, and increasing interest is being shown in the whole
series.

However, to many members of the Society the wealth of
material in these volumes is not available, and it was with
this in mind that the change was decided on, in order to
make possible the distribution of all future publications of
the Society to members free and to others at a nominal
charge. The hope is to keep abreast with the work of the
Society by the publication of the papers read at the meet
ings immediately preceding the date of publication, and to
include in each issue selected material from the reserves
accumulated between 1926 and 1936. This selection must,
of necessity, conform to the restrictions of space and to such
other rules as the committee may adopt.

In presenting the first issue the Publication Committee
hopes that The Bulletin may find a kindly welcome among
the Society members, and that they will at all times co
operate in the effort to make it a success. Its pages will
keep them informed on the work, progress and needs of the
Society, but the work can only be done, progress made and
needs satisfied by an interested and loyal membership.
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In Memoriam

Thomas R. Beeber ,

Dr. Thomas R. Beeber, former president of the Histori
cal Society of Montgomery County, was born at Muncy,
Lycoming County, Pa., June 18, 1848, the son of Teter D.
and Mary J. (Artley) Beeber. His childhood was passed at
Muncy. After a preparatory course at Selinsgrove, Pa., he
entered, in 1865, Pennsylvania College, at Gettysburg, from
which he graduated, with second honors, in 1869. The same
year, he matriculated at Andover Theological Seminary,
Andover, Mass., where, having graduated in 1872, he
rounded out his course with post-graduate studies.

In 1873, Dr. Beeber became associate pastor with Rev.
Charles Beecher (brother of Henry Ward Beecher), of the
First Congregational Church of Georgetown, Mass., a
charge which he resigned about two years later to accept a
call from the Mahoning Presbyterian Church, of Danville, Pa.

In 1880, a call from the Second Presbyterian Church of
Scranton, Pa., was likewise accepted by Dr. Beeber; and
during his pastorate there, which lasted about seven years,
a handsome stone church was built by the congregation.

Finally, in 1887, in response to a call from the First
Presbyterian Church of Norristown, Pa., Dr. Beeber be
came its pastor; and only failing health at last obliged him,
in 1918, to relinquish his charge, after a continuous pastor
ate of thirty-one years. On his retirement, he was elected
pastor emeritus. It was during his incumbency here that he
received his degree of Doctor of Divinity (Lafayette, 1891).

Soon after his call to the First Presbyterian Church of
Norristown, Dr. Beeber became associated with the Histori
cal Society of Montgomery County, and his active partici
pation in its work culminated, in 1918 in his election as
president of the Socieiy. His faithful service, and his char
acter as a man and a friend, made him much loved and
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respected by all its members, who only regretted his retire
ment, occasioned by ill health, in 1921. He was then elected
president emeritus.

Dr. Beeber was also a member of the Presb3d:erian His
torical Society, and was the author of histories of the First
Congregational Church of Georgetown, Mass., and the
Second Presbyterian Church of Scranton, Pa., as well as of
a pamphlet, "History of the Presbyterian Church in the
United States."

He was a member of the Board of Ministerial Relief of

the Presbyterian Church. During his pastorate at Scranton,
he became a director of the .Oral School for the Deaf, of
that city.

He was married, August 17, 1874, to Mrs. Mary F.
Haley, of Georgetown, Mass., daughter of J. K. Harriman.
To them were born two children: John Artley (b. Aug. 22,
1875; d. Jan. 11, 1889), and Whitman Boynton (b. May 26,
1877; d. June 27, 1885).

Dr. Beeber died in Philadelphia, April 24, 1930.

Annie Jarrett Reed

Among the dear members of our Historical Society to
pass to the Great Beyond during the year was Mrs. Annie
Jarrett Reed, wife of Dr. W. H. Reed, who died at her
winter home in Orange City, Florida, February 2, 1936,
her remains being interred a short time later in the ceme
tery of the Presbyterian Church at Jeffersonville, Pa. She
was the daughter of Samuel F. and Amanda (Crawford)
Jarrett, of Jeffersonville.

In her modest, unassuming manner, Mrs. Reed always
took part in the activities of the Society. She was one of the
first to become a life member. Unostentatiously, she was
ever alert to aid in the Society's progress and advancement,
and faltered not in any work that might help it to succeed
in its purpose. In her demise, we lose a dear and considerate
friend.
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In Memoriam — William M. Gearhart

Among the faithful officers of the Historical Society
removed by death was William M. Gearhart, late librarian
and curator, who for many years labored untiringly, in his
modest and sincere way, for its advancement, development
and success. Mr. Gearhart was a man of strong personality
and genial disposition, whose right hand of fellowship, ex
tended to members and visitors alike, never failed to make
them welcome and feel at home, during their visits to the
Society's rooms. It was largely due to his good judgment,
and to his efforts to perfect the arrangement of these rooms,
that they present the attractive appearance of today.

In the hallway of the Society's building has been placed
a tablet whose inscription reads:

In Grateful Recognition

of the

Faithful Services

of

WILLIAM M. GEARHART

Librarian — Curator

of the

Historical Society op Montgomery County

Pbnnsylvanu

1922 1933



Montgomery Square and Its Traditions'

By Chauncey B. Knapp

The name Montgomery has been applied from a county
in North Wales, also a borough and parish there. It origi
nated from Roger de Montgomery, a Norman knight who,
in 1067, was made Earl of Arundel, Sussex and Shrewsbury,
and built a castle which was destroyed by the Welsh in
1095. This was afterwards rebuilt by Henry III, who
granted it the privileges of a borough. From this originated
the name of Montgomery township and, fully three-quarters
of a century later, the name of the county. Rev. Evan
Evans, in a letter to the Bishop of London in 1707, mentions
a Welsh settlement called Montgomery, twenty miles dis
tant from Philadelphia.

In those days of travel by stage coach, the hotels were
the centres of the community life, for the arrival of the
stage meant the coming or departure of friends, relatives
or strangers, as well as the arrival of the mail, the bustle
of -changing horses, the furnishing of meals, and so on.
Montgomery Square, with its two hotels, was one of these
important stopping places. Here, in olden times, we find
coaches from Bethlehem to Philadelphia stopping on
schedule for refreshment. Later the mail came from Norris-
town, the Post Ofiice being established here before 1827-8.
It was removed after an interval to Montgomeryville, but in
1869 again came to Montgomery Square. For a number of
years Johnny Banes, the diminutive mail carrier, trudged
through all Idnds of weather carrying the mail from Colmar
to Montgomery Square after the advent of the railroad. Still
later the Post Ofiice was again moved to Montgomeryville,

•Read before the Society, April 25, 1936.
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where it has remained, and some of the residents of the
Square succeeded in obtaining one of the first rural delivery
routes in the state.

Among the first settlers of Montgomery township, at the
Square, were Alexander Edwards, Gerret Peters and John
Bartholomew.

Edwards bought 996 acres in 1699, and moved there
soon afterward, coming from Radnor, Delaware county.
His tract was located on the northwest corner of Bethlehem

pike and State road, and it is supposed that his home was
what is now known as the Knapp house. During the Revolu
tion this was the property of Preston Moore, a former Vir
ginia friend of General Washington, who once visited him
there and spent the night. The property has been in posses
sion of the Knapp family for the past century.

Gerret Peters bought 340 acres in 1702. This lay on the
south side of the State road and on both sides of the Beth

lehem pike, and included the Peter Wager farm, later
owned by William Armstrong, who was a breeder of
thoroughbred horses. This Peters farm was bequeathed to
Moses Peters in 1747, and he erected a tannery on it. It
was located on the land now owned by Irvin K. Moore. The
building was one of the first erected in the vicinity, and
the tannery was operated continuously from 1747 to 1866.

John Bartholomew bought 150 acres at Montgomery
Square in 1717. Here he established the first inn, and
resided there until his death in 1756. This was on the north

east corner of the Square. His widow, Mary Bartholomew,
continued the business until 1760, when the property was
sold to Blaize Weaver.

The Bethlehem road was laid out about the time that

John Bartholomew came into possession of his land. It
began at the Welsh road in the southern corner of the
township, and extended as far as the present village of
Line Lexington. In 1735 it was extended southward to the
Springhouse tavern, and northward from Line Lexington to
Lehigh county.

At the Weaver inn on this comer books were opened in
1805-6 to receive subscriptions for stock for making the
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turnpike, which was constructed on this road in 1814 from
Springhouse to Hilltown.^

In 1731 a road was laid out from David's Corner on the

Bucks county line to Montgomery Square. It commenced at
Buckingham Meeting house and was afterward called State
road, the present DeKalb street pike. This was widened in
1830 to forty feet.

About the time the State road was opened, an inn was
also established at the southeast corner of the Square by
Rowland Roberts, who lived at the present Heckler home
stead. At what date he opened his inn is not known, but it
is mentioned in his will in 1749. The next year the property
passed into the hands of Blaize Weaver, who conducted the
inn until 1760, when he also bought the land on the north
east comer from Mary Bartholomew and built the store,
since destroyed by fire. This building stood between the inn
and the State road, and to the east of it was the old dance
hall, still standing.

The old inn is portrayed in a book describing old high
ways in and around Philadelphia, and was demolished
about 1920, the stone being used for the foundation of the
new Methodist church of Lansdale.

At any important stopping place for horses and vehicles,
naturally the services of a blacksmith and wheelwright
would be.in demand, so the building north of the Weaver
barn was the very necessary blacksmith and wheelwright
shop, still standing and used at present as an antique shop.
North of this again was the home of these two workmen.

Weaver continued the business of the inn until his

death in 1774, after which his widow kept it through the
Revolutionary war. It was then sold to her son, George
Weaver, who continued in business at this stand about fifty
years.

Both taverns continued to flourish until about 1860,
when the travel on this route from Philadelphia to Beth-

1 The record books of the Springhouse and Hilltovm Turnpike Com
pany are in possession of the Historical Society.



10 BULLETIN OP HISTORICAL SOCIETY OF MONTGOMERY COUNTY

lehem was diverted to the North Penn Railroad. At the

height of travel along the pike, farmers hauling hay or
produce to Philadelphia always took the precaution of
carrying arms to protect themselves from highwaymen.

A gruesome tragedy is connected with the inn kept by
George Weaver. Weaver was a man of importance in the
community, a Justice of the Peace and a member of the
State Legislature. His son Henry had been to Norristown
on October 5, 1805, and while walking home along the
State road beside his team loaded with store goods, he was
shot and killed about three-quarters of a mile from home.
This was one of the unsolved mysteries of the township.
Young Weaver was buried with military honors in the
Yellow Church cemetery. North Wales.^

The first school hoiise erected in the village was a log
building on land purchased from Samuel Griffith. The
Friends, however, also opened a school here at an early
period. A grant of a school house lot was made, September
15, 1727, to four trustees of Gwynedd meeting — John
Jones, George Lewis, Richard L. Lewis and John Roberts—
and a stone school house was built the same year. The
school was altered in 1821, and the dwelling house was
probably added to the rear at that time. From 1850 to 1925
the directors of Montgomery township had charge of .the
school, while the dwelling was rented to various parties.

A distinguished teacher of this school was Benjamin
Hancock, who lived in the dwelling. He was born in Phila
delphia in 1800, the son of Richard Hancock, a British
sailor. He was reared by Squire John Roberts, who owned
the farm to the east. Benjamin Hancock's twin sons, Win-
field Scott Hancock and Hilary Hancock, were born here
February 14, 1824, and the following year the family moved
to Norristown. Winfield Scott Hancock, of course, is well-
known to every student of American history.

Samuel Medary, a native of this vicinity, also attended
Montgomery Square School. He afterward became Gover
nor of Ohio. William Collum, an accomplished scholar.

2 St. Peter's Lutheran Church.
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resided here and taught sehool from 1805 to 1819. He cal
culated the almanacs printed by Asher Miner at Doyles-
town.

The vicinity has a trace of Kevolutionary tragedy con
nected with it. A body of American troops were stationed
near, a short time before the battle of Germantown. They
were under the command of General McDougal. It is said
that from the limb of a large walnut tree that projected
over the State road a short distance east of the old tavern

the Hatfield Tory, Abijah Wright, was hung for committing
depredations upon the persons and property of those loyal
to the cause of American independence.

While Washington was encamped at Valley Forge, the
supply of provisions in the surrounding country became
pretty well exhausted, and agents were sent to New York
and other eastern states to purchase beef cattle for the
army. A drove of 130 head on their way to Valley Forge
were captured at Montgomery Square by a detachment of
British troops from Philadelphia, February 24, 1778. It is
presumed that spies informed the British in Philadelphia,
and thus dealt this heavy blow to Washington's starving
troops.

The history of the remaining or southwest comer of
Montgomery Square is the history of the Methodist church
and cemetery. Starting with a Sunday School service in the
school house early Sunday morning, the movement to build
a church resulted in contributions of money, labor and
teams. The land, about two acres, was donated by Thomas
Rogers, and the church was finally completed and dedi
cated October, 1842. At various times many improvements
have been added, and it is the mother of several other
churches of the same denominations.
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A Few Remarks Relating to Belmont

Driving Park*

By Milton R. Yerkes

This paper is merely what it purports to be, "Remarks,"
and if it strays a little more than 3 feet from the pole in
this race — though its trainer did his best — please be
patient, a green jockey is taking us back to horse and buggy
days.

Looking at the picture of "Jay-eye-See" drawing the
high-wheel sulkey—his tail laid over his driver^s knee, his
nose reaching for his 2-10 record — can you imagine the
thud of pounding feet, the blasts of throbbing breath?
Thrilling? And what about a little on the nose of your
favorite ?

Belmont Driving Park first appeared on a map of Roads
Leading to Belmont Driving Park in Lower Merion Town
ship, on the west side of Meeting House lane, north of
Montgomery avenue. This map was made, according to the
date, in 1874, the track being opened in 1876. Atlas maps
published in 1877 show the track. It was planned to be 80
feet wide and one mile in length, measured 3 feet from the
pole. The straight away in front of the club house and view
ing stands was wide, the opposite side and ends about half
that width or less. The track approximated a rectangle with
curving ends, A ground plan or topographical map was made
by Franklin & Company in 1924 when preparing for the
development.

Mr. Garrigues remeasured the track in 1890, finding it
to be three-quarters of an inch more than one mile, meas
ured three feet from the pole. About this time the half-mile
track was introduced inside the mile track.

*Read before the Society, April 25, 1936.
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I am informed by a reliable racing master the track was
built for "Smuggler," a racing stallion of note, he being the
first of a series of record makers along, with "Jay-eye-See."
"Jay-eye-See" for a time was blind and part of his racing
was by instinct. The female of the species included Maud S.
and Nancy Hanks. Mr. George Supplee (Philadelphia hard
ware merchant) has a recollection of accompanying his
father about 1880 to one of the races, and stroking the beau
tiful soft nose of Maud S., she being much admired and
vamping all the men. Shall I use the word "typical?"

Nancy Hanks was reputed to have been guided for a
time in one of her races by the pressure of her trainer's feet
upon the shaft as she was trotting wild, due to the reins
breaking in the heat of the race. When the track attendants
noticed the trouble they ran out across the track with a
white tape to stop the mare, but the driver waved them
back shouting, "I am guiding her with my feet." The story
is not quite perfect because she did not win, coming in
third.

"Mike" Goodin, who nursed Maud S. into fame, made so
much money as a result of his venture that he went to Phila
delphia and bought the old "Bingham House," and lived
happily ever after so far as we know, until he was carried
out to St. Denis' cemetery, south of Ardmore, and laid under
a great monument he had previously erected. Michael
Goodin was born in 1836 and died in 1890. Michael had a

friend, Edward Gallagher, who, not to be outdone, built a
bigger, and he thought better, monument with a slightly
higher shaft (some 80 feet above ground) immedately
alongside Michael's. Both men were products of the Emerald
Isle, both successful and both popular. Edward was born in
1834, died 1915. When driving along Wynnewood road,
those two tall marble shafts tell the story. They stand near
the roadside and near St. Denis' Church.

"Smuggler" was trained by Charles Marvin. He after
ward trained record-makers for Leland Stanford, of Stan
ford University fame, at Palo Alto, California.

Quoting from Collier's, April 26, 1936: "The greatest
jockey in history was Fred Archer, of England, who from
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1870 to 1886, between the ages of 13 and 29 years; rode
2,775 winners out of 8,082 mounts."

Incidentally, according to that same number, in the
month of February, 1936, there were five issues of Collier's.
It will be thousands of years before there are again five
issues in the month of February. What has that to do with
racing? Well, perhaps nothing, except that it will be a long
time before there is another Driving Park at Belmont, in
Lower Merion.

The title deeds for the ground on which the track was
built, recorded at Norristown, Deed-book 234, page 2, show
a conveyance from Wm; L. McDowell, July 15, 1876.

The McDowell land came from the Prices, descendants
from the original land holders. The mansion house in which
General Washington lodged has been removed to make way
for improvements? Well, I don't know—changes any way.
The house did not stand on land acquired for the track.

Our attention is directed to the handsome granite monu
ment near the northwest corner of Montgomery avenue and
Meeting House lane, calling attention to the encampment of
regiments of Colonial troops on this site. The original
Friends Merion Meeting House stands onthenortheastcorner.

Many other interesting events have been lost with the
passing of the individuals creating the sport and carrying
it on. They and their equine friends covered a period
approximating 50 years of tremendous history with the give
and take of tragedy and comedy.

It has been said the "owner drove his horse to the park
and the horse drew his master home." Same has been tried

with an auto, but not successfully.
Your scribe, though familiar with the surroundings, was

not identified with the Association. Inspired by my friend,
Chester P. Cook, who owns a picture of "Jay-eye-See," I
have endeavored to catch some recollections from "Steve"

Deviney, George Markle, George Supplee, Joseph L. Serrill
and others. That incomparable writer "Girard" in one of his
"Talks of the Days," quotes an expression used by Watson
when writing his "Annals of Philadelphia." "Sorry some
one had not earlier done a similar thing."
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The increasing use of the horse and buggy in the United States at
the beginning of the 19th century apparently hurt church attendance,
for in Philadelphia the church authorities became so perplexed by it that
they had permission, between 1798 and 1881, to stop all vehicular traffic
on Sundays by hanging large chains across the principal streets.

NOTES OF MEETING OF SEPTEMBER 25, 1924

September 25, 1924, at a meeting of stoekholders in the
office of Ferdinand D. Fleming, president, 1516 Chestnut
street, by a vote of 590 shares against 205 in opposition, the
members decided to part with the track for $300,000 to a
real estate developer, Mr. Martin Molony.

Mr. George W. Moore added his 980 shares to the affir
mative vote, making the total vote for the sale 1570, he
having agreed to withhold his vote and place it with the
winning faction. There having been a difference of opinion
concerning the sale, Mr. Fleming led those who wished to
continue the club's existence, while Joseph Evans, former
president, led the stockholders who wanted to dispose of the
75-acre property.

John W. Emery, a former police captain, was in favor of
selling, but for a higher price—$400,000.

Others argued for the sale, the shares having cost origin
ally $50 each and thus returning at the price ($300,000) 200
per cent on the investment. Mr. Evans urged the sale be
ratified at once. "Horse racing has not proved profitable
here," said Mr. Evans, "the property of the Belmont Driving
Club, therefore, is a burden. The Club is not making any
money now, so why continue a losing venture, when
$300,000 is knocking at the door?"

In the spring of the year the track was rented to the
promoters of the automobile racing for a series of eight
races, the last of which was held the Saturday preceding
September 18. At times these fire-eating Speed Kings were
paced by an airplane. A public sale of building fixtures and
equipment was held later. Many trophies were secured by
those who loved the old days. The judges' stand was bought
for the Doylestown Fair.
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RULES AND REGULATIONS OF THE

BELMONT DRIVING CLUB

1. Members have the privilege of driving on the track, except on
Race days and while the track is being put in condition. On Race days
permission to drive must be obtained from the Judges.

2. TO AVOID ACCIDENTS, AFTER 2 P.M., ALL PERSONS
MUST DRIVE THE RIGHT WAY OF THE COURSE (left hand to
the pole or inside rail). On Sundays all persons must drive the right
way of the course. ALL PERSONS DRIVING ON THE COURSE
MUST APPEAR PROPERLY CLOTHED.

3. No Races shall be permitted (except between members) unless
previous permission has been granted by the Executive Committee, appli
cation for which must be made on blank forma, which can be procured
at the Club House.

4. All Judges of Races must be members of the Club, or such other
persons as may be specially designated by the Executive Committee.

5. The privilege of stabling and training must be granted by the
Executive Committee, and application for the same may be made through
the Lessee.

6. All occupants will be required to keep their respective stables and
surroundings in good order and repair.

7. Boisterous and profane language will not be tolerated, and Train
ers will be held responsible for the action of their Employees.

By order of the Executive Committee,

John Strickland, Chaimum

George W. Cook

C. Henderson Supplee

B. F. A. Fleming

Walter S. Hine
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The Deed conveying the property to Martin Maloney
for today's development is recited as follows:

Deed

William L. McDowell and j D.B. 234 page 2
Mary, his wife I Dated July 15, 1876

to J Rec. September 5, 1876
William H. Jackson, Tinsmith, to The Belmont Driving

Park Association

Meeting House Road, Lower Merion Township
Containing 71A. 13 Sq.P. Wm. Sibley, Surveyor

Consideration $ 5,000.00
Subject to Mtge 62,527.19

Total $67,527.19

Sheriff's Deed

Henry C. Kline, Sheriff 1

A. Louden Snowden j
71A. 13 Sq.P.

Deed

A. Louden Snowden and ^ D.B. 334 page 225
Elizabeth R., his wife I Dated March 19, 1889

to J Rec. April 12,1889
Belmont Driving Club

71A. 18 Sq.P.

Deed

Belmont Driving Club j D.B. 931 page 132
to I Dated October 2, 1924

H. Martin Molony j Rec. October 6, 1924
71A. 13 Sq.P.



Sampler-Lore*

By Laura Riegel Cook

There are not many of us who find the quaint and often
lovely sampler of bygone days lacking in interest. When I
was a small girl a delightful magazine by the name of
"Wide Awake" was given to me by some thoughtful rela
tive. In one number was an article on "Samplers," and so
strongly was their charm impressed upon my child-mind,
that I decided then and there to have some samplers of my
own some day, and to learn all that I could about them.
Let me say in passing, I have never deviated one iota from
that childish resolution.

Samplers have an especial claim on our interest, aside
from their sentimental value, for they seem to have pro
vided the foundation upon which all textile design rests. It
is marvelous what elaborate, decorative and really artistic
designs can be achieved by the simple crossing of stitches
at even intervals. It is also the oldest form of decoration in
which the needle was used. The sampler world was a real
and living world in those days, although it is difficult to
ascertain just when the first sampler came into being. Per
sonally I think, like most all other crafts, it was a matter
of growth. I imagine a narrow piece of linen, from 6 to 9
inches wide, a yard or more long, and attached to a cylin
drical piece of wood or ivory upon which it could be rolled
and neatly disposed of, was always in evidence, ready to be
used for a sample of this stitch or that design, known to
some generous neighbor. These samplers, sometimes called
"Examplers," "Samples," "Samp-cloths," or "Samplets,"
were without name or date. They were, in effect books" of
design, and were very beautiful, especially those with
drawn-work and lace stitches.

•Read tefore the Society, April 25, 1936.
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The earliest mention of a sampler so far found, agreed
to by all authorities, is in 1502, when Elizabeth, of York,
paid 8 pence for an ell of linen cloth with which to make
one, an entry in her account-book providing the basis for
this bit of history. John Skelton (1460-1529), wrote in his
"Garlande of Laurell," "The sampler to sowe on, the lacis
to embroider," ... In 1546, Margaret Thompson, of Lincoln
shire, left a will in which she says, "I gyve to Alys Pynch-
beck, my sister's daughter, my sawmpler with semes."
Toward the middle of the sixteenth century, samplers grew
increasingly in favor, so much so that an inventory taken
in the early years of Edward VFs reign (1546-1553), men
tions first, "Item, . . XII Samplers," and then again, "Item,
. . One Sampler of Normandie Canvas wrought with green
and black silk." These were still the long and narrow affaire
of earlier days, although by now borders, alphabets, and
human figures were beginning to put in their appearance,
thus compelling a gradual change to a more square or
oblong shape.

Books of designs were practically non-existent in the
early days of sampler-making. Peter Quentil printed a book
of patterns in 1527, but there is no copy of it remaining. We
only know of it from a book of designs printed in 1701,
which gave him credit for certain border and corner
designs. The Germans published a pattern-book in Nurem
berg in 1748.

The different stitches were used to decorate handker

chiefs, table-cloths, napkins, towels, household linen. of
every sort, curtains, clothing and chairs, almost everything
in fact which could serve as a vehicle for such lovely
embellishment. A fine balance between the decorative and

the practical was always maintained. A new design was
carefully cherished, shared with one's friends, and copied
on the sampler for future use, perhaps to mark the linen
with which they were wont to fill the beautiful old oak
dower or marriage chests. Without sitches and designs there
could be no ornament of embroidery.

The patterns are supposed not to have been of English
origin, but of Italian, or other foreign source. One early
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English sampler is a facsimile of the .design used upon a
towel of Italian workmanship. From 1700 on, we find in-
eluded among the old patterns elaborate running designs of
flowers, conventionalized roses, tulips, strawberries, clover,
Indian pinks, geometric designs and a greater variety of
human figures, the famous "boxers" being very frequently
used. These were men holding various unknown articles,
but standing in a boxing position. It is not known exactly
what they represent. Alphabets were used to mark linen to
indicate the owner thereof, a necessary part of the house
hold tasks, their color and fine stitches adding beauty and
finish to the hand-woven material. They also helped the
childish needle-worker to learn his "A, B, abs," texts from
the Bible, hymns such as were written by Watts and Dodd-
ridge, and moral instruction generally.

Sir Philip Sidney in his book, "Arcadia," speaks of his
love's beautiful sampler. Shakespeare, in "Midsummer
Night's Dream," makes Helena say to Hermia, "We,. . have
with one needle created both one flower, both on one
sampler, sitting on one cushion." Again, in "Titus Ardron-
icus he says, "Fair Philomela, she has lost her tongue and
in a tedious sampler sewed her mind."

The earliest English dated sampler was made in 1643.
America claims the oldest dated sampler of all, though
made in England. But Anne Gower, an English girl, mar
ried Governor Endicott and came with him to America in
1628, and died about a year later. She brought her sampler
with her, however, so we can claim it as American, and it
can be seen at the Essex Institute, Salem, Massachusetts.
The English themselves put the date of this sampler around
1610. We have Loara Standish's sampler, also, probably th§
first sampler made in America, which is in Pilgrim's Hall,
Plymouth, Massachusetts. She was the daughter of Captain
Miles Standish, was bom in 1623, and died before 1656.
Anne Gower's sampler is made up of drawn-work, filet, and
flat stitch in white on damask, beautifully executed. That
of Loara Standish is worked in blues and browns in intri

cate designs exquisitely worked. She also here began that
long file of pious and mournful verse that persisted in both
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English and American samplers to the very end. She was
the first to mark her sampler thus, "Loara Standish is my
name," a custom which also persisted, though with greater
elaboration and with the date of accomplishment added.

Mary Hollingsworth, a Salem girl bom about 1650,
made a sampler about 1665, bearing an alphabet and her
name. She married a Salem merchant about 1675. In 1692

she was accused of witchcraft, and her life was saved by a
timely escape to New York, where she died shortly after
her arrival, overcome by the shock of the accusation.

Sarah Lord, another New England girl, made a sampler
of extremely fine needlework, using patterns. One pattern
especially is unique, showing the petals of a rose raised and
free from the groundwork and done in buttonhole stitch.
English samplers of this date also show this type of work
and it was likewise used in the raised draperies of ladies'
dresses and men's coats.

About 1650 Elizabeth Roberts was bora in London, Eng
land. She embroidered two samplers in her youth; one was
made up of colored designs, and the other of lace stitches.
She signed the lace one Elizabeth Robert, and repeated her
initials, E. R., on the other many times. She married a Mr.
Breeder, who died, and in 1672 she married Colonel Shrimp-
ton, of Boston, a wealthy merchant, and when he brought
her to Boston from her native country, she thriftily brought
her samplers with her. The Colonel dying, she again mar
ried, choosing another merchant by the name of Simeon
Stoddard. The principal interest we have in her career and
her samplers lies in the fact that her portrait has survived
as well as her samplers, the first instance of the kind. (She
died in 1713.)

The Quincy family brought a sampler to New England
before 1700, of a more pictorial nature than heretofore,
showing three ladies standing together, on one side of the
sampler, and just below them a man and a woman under
a tree with a somewhat restless-looking lion between them.
The three ladies represent three of the Quincy family and
and are so marked, their heads are stuffed and their dresses
sewed on, thus hiding three ladies worked on the fabric
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itself, wearing clothes of an extremely ancient style and
marked "Fleetwood." The man and woman are marked

Miles and Abigail Fleetwood. The connection between the
two families has never been unravelled nor the reason for

the substitution, which shows plainly on the back of the
sampler. The rest of the sampler is filled up with unusual
and lovely designs in very fine work, with a verse so sadly
true, "In prosperity friends will be plenty, but in adversity
not one in twenty."

From this time on the making of samplers increased by
leaps and bounds, though losing some of its elaboration, and
becoming more utilitarian, ranging from the crude work of
little girls, and not a few little boys, to the more ambitious
work of their elders. The American sampler gradually
departed from the style set by its English forbears, becom
ing broader than long with a border worked on all sides.
Within, one found stitches resembling fret-work, conven
tionalized fiowers, vines, alphabets, genealogies, tributes to
those who had passed away shown by funereal urns, tombs
and weeping-willow trees, with the name of the deceased
somewhere appended, birds, really almost everything per
taining to their daily lives. Then a desire arose to ornament
the bare walls of their primitive homes, and since they
could not afford the French tapestries, from their natural
longing for relief from cheerlessness and their love of color,
came needlework pictures, pictures that told stories and
which were often remarkably beautiful. In America, the
invention of this form of needlework is credited to the

Moravians of Bethlehem. These pictures were often more
quaint than beautiful, especially when all idea of perspec
tive was lost. Thus we find the flowers on the lawn larger
than the sheep disporting there, the birds larger or .too
heavy for the trees upon which they perch, the dogs larger
than their masters and the same masters larger than the
houses in which they were supposed to dwell. Nevertheless
they had the quality of their defects, they were quaint, gay
and interesting. Religious subjects were also highly re
garded, such as Adam and Eve in the Garden of Eden, with
the Tree, upon which the serpent is usually seen twining
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himself about the trunk, and bearing apples so large that
any farmer would become envious at once, just looking at
them. The most Interesting sampler of this type that we
have is the one made by Abigail Adams, in 1789, the daugh
ter of John Adams.

It is interesting to know what kind of material fell to
the lot of these early needle-women. "Let none despise the
criss-cross row," said Sarah Troup in 1738, "nor that upon
which it is laid." The greater number of samplers in all
periods were worked on linen, fine or coarse as it may have
been. The early looms, as we have said before, wove linen
from 6 to 9 inches wide, but there were a few early samp
lers with the selvages at the top and bottom. These were
supposedly on materials of foreign origin, as their looms,
particularly those of the French, were wider than those
used in England. In the latter part of the 17th century a
mustard-colored linen was used, not very attractive to mod
ern taste. American-made linen was considerably coarser
and rougher than the English linen. A dark green linen is
often found, also light blue, brown and grey, and a some
what elaborately woven bird's-eye linen.

Some of the samplers were bound with silk tape, some
with ribbon used either plain or quilled, the latter style
coming from the Pennsylvania German. Rosettes of ribbon
were often placed in the comers. Some children sewed
their samplers to paper. Another material, a kind of canvas,
was called "catgut," but it never seems to have been used
in America. About 1750 the English began to use tammy
cloth, a disappointing material, for being made of wool, it
curled and shrank when washed, and worst of all became
the easy prey of moths, which doubtless ended many a lovely
sampler. Despite its drawbacks, this material, resembling
our mohair, was liked because its threads were so much
more evenly woven than those in linen fabrics. Canary can
vas and Penelope canvas were used in the 19th century,
then another woolen material appeared, a very transparent
woolen gauze, used to bolt flour, and even more to the lik
ing of the ubiquitous moth. Satin was largely used for
mourning pieces, because the tombs and inscriptions could
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be more easily painted in. This applied, too, to the making
of human figures, as their faces, hands and arms were usu
ally painted.

The thread used was most often of silk, though we find
linen, cotton and wool. The colors were produced by home-
dyeing, using logwood, cochineal, imported indigo, saffron,
native herbs, etc. Some of the thread was very kinky, and
was used to depict grass. White embroidery was in vogue in
the early 18th century and was used in satin stitch and geo
metric designs; chenille was used after 1800. There were
not so many stitches used, cross-stitch, tent stitch or petit—
point, satin stitch, eyelet stitch round or square, back
stitch and rope stitch being the favorites. Black dye con
tained sulphate of iron, which sooner or later rotted the
thread, making many samplers difficult or impossible to
read. Genealogies, texts and verses were usually worked
with black silk. The Bronte sisters each left a sampler
behind them worked in this mournful silk, matching well
their somber lives. EJmily Jane, at eleven, painstakingly
copied the first nine verses of the 30th chapter of Proverbs,
finishing it March 1, 1829, adding besides a mournful bit
of poetry. Ann, nine year old, copied 18 verses of the ninth
chapter of Proverbs in 1830, while Charlotte, later the
famed authoress, when 13 years old, worked seven verses
from various chapters of Proverbs, beginning with, "A
house divided against itself cannot stand." These samplers
were plain and severe, solemn words, made with solemn-
hued stitches by solemn little children.

Maps were also made with black silk thread. There are
very few American maps but many of English origin. White
and colored thread are mostly used in the lovely darned
samplers, of which the Dutch are usually considered the
originators.

The designs were often drawn directly on the linen,
but sometimes the outline must have been drawn on thin

paper and placed on the linen, as old samplers often show
bits of paper on them where the paper was not entirely
pulled out from the embroidery. The workers at first were
adults, using their clever stitches and designs for practical.
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household purposes. Then the boarding-school took up the
task of instruction in more elaborate and intricate work.

It is surprising how much we learn about the history of
girls' education from the record of the various schools em
broidered upon these bits of canvas. The little children were
taught at home and we cannot help but feel the pathos of
those little fingers at their daily, and I am quite sure often
distasteful, task. It is well that we cherish these quaint con
ceits of the needle for the very hearts and lives of our ances
tors are stitched into them, in colors somber and gay. The
making of them doubtless wiled many a weary hour away
in their voyage to a new and far country, and we, their
descendants, are all the better for the heritages showing
love of color, beauty and form, which have come to us from
the past.

The material grew coarser, the stitches and designs con
tinually less artistic and elaborate. The fine material of
early days was superseded by the coarse canvas upon which
the impossible dogs, cats, stags, and roses in crude and
vivid coloring were worked, known as "Berlin work." The
perforated cardboard was the last stage of all, for upon it
only the simplest designs could be produced.

It is pleasant to note the revival of interest today in this
art of the needle, shown in work imitating that of the past
and in original work. Exhibitions showing both the art of the
old and the new are not uncommon, and more can be
learned from a study of their exhibits than from many
books. Just as our ancestors left traces of their ingenuity
and skill upon all the fabrics they touched, let us, too, try
to carry on the torch they lighted, and hand to another gen
eration our conception of the gracious art of needle-work.

Authorities consulted:

-American Samplers, by Ethel S. Bolton and Eva J. Goe.

The Development of Embroidery in America, by Candace Wheeler.

Samplers and Tapestry Embroideries, by Marcus Huish.



Glass Paper-Weights and What-Not*

By Mrs. William F. Moyer

Little seems to have been written on the subject of glass
paper-weights. Percival, in his book, "The Glass Collector,"
gives two or three pages to them; and Walter A. Dyer, in
an article entitled "Millefiori," in the June, 1928, number
of "House Beautiful," writes at more length on the subject.
I am indebted to these two for some of my information.

Throughout the years glass-blowers in many lands have
delighted in showing what curious and beautiful effects
could be obtained by the use of their medium. The result
has been a wide variety of glass objects. Curiously enough
many of these were made to look as if they were useful,
while they really were only ornamental. It has been thought
that this came about probably because glass-workers were
aware of the fact "that glass, which is capable of being at
once perfectly adapted to a useful purpose and at the same
time delightfully- ornamental, does not seem really suited
for purely decorative effects, at least when divorced from
the semblance of utility. Ornamental cups, vases and can
dlesticks are often exquisite pieces of decoration, but it
seems there must be this "peg" of service on which to hang
the ornament or the result is unsatisfactory and almost
tawdry." And so the glass-workers made button-hooks,
pipes, glass chains, rolling pins and walking sticks, all of
which would break easily and were of no real use.

But in this great variety of odd or beautiful glass
objects we find some that combine utility with beauty and
that serve well the purpose for which they were made.
These are the paper-weights, and it is of paper-weights
that I wish to tell you most—^when and how they were made
and something of their decoration.

""Read before the Society, April 29, 1938.
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Mention is made of the making of paper-weights before
1800, but it was in the early part of the nineteenth century
that in several countries glass-workers were vying with each
other in making all sorts of curious and unusual designs.
The decoration of these paper-weights varied greatly. In
some whole glass lily-like forms were used, in others birds,
flowers of different kinds (sometimes singly and sometimes
as a bouquet), butterflies or moths, groupings of fruit,
boats, spirals, lacy designs of glass, and so forth. These
decorations "were made of colored, opaque white, silver
and striped glass and then buried in the clear glass. Some
times air bubbles and flakes of tinsel were added by way of
variety."

In some paper-weights the design was etched on the
bottom of the heavy glass (sometimes this was in color)
and in this type you find the heads of presidents of the
United States, rulers of Great Britain, and other prominent
people, also pictures of flowers or animals. Some were made
by pasting photographs face up on the bottom of the heavy
glass—Niagara Falls, your favorite camp-meeting ground,
or perhaps your own photograph. In oth^r cases the paper
weight was used for advertising, and a message pasted
either face up or face down under the glass. Sometimes
raised metal pictures were placed underneath and held in
place by a marble base.

Yet another kind was made hollow and filled with some
product for advertising or with seashells for beauty, or
perhaps — and this brings us to a famous type of old
paper-weight—^the hollow ball of glass contained a small
landscape and the figure of a person, the remaining space
being filled with a liquid in which were flakes of a white
material. On being shaken this was suspended in the liquid
and gradually descended like a small snow storm. I called
this a "famous" type because it is so well remembered and
because many of these paper-weights have been made
recently. It is my idea that the liquid in the old ones has
evaporated by now.

A solid paper-weight, if its upper surface is convex, will
magnify what is beneath (either inside or under it); if its
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upper surface is cut in concave facets, each of these will
make what is beneath seem smaller than it is. The use of

facets adds much to the beauty of some weights.
Some heavy kinds were made with a slender stem rising

from the center of the top, which supported a dainty glass
bowl, sometimes etched and decorated in color. This bowl
probably was used as a tray for holding some small articles.

Another type of decoration was that used on the prism
paper-weight or ornament. These prisms varied greatly in
size from very small to a foot or more high. A prism (often
with a square base) was arranged to stand erect and looked
much like a miniature cemetery monument. One long edge
of the prism was cut out in several places, and on the two
faces adjoining this edge were painted flowers of different
colors. When you looked through the remaining face you
saw the two real pictures and two reflections, and the com
bination of cutting and painting and reflection produced
an unusual effect, since it showed a vase of flowers.

Just here let me insert a sort of parenthetical lamenta
tion, It is a sad fact that these beautiful glass creations have
in many cases throughout the years been put to uses that
greatly marred their beauty. Children always have loved
to play with them and always have wanted to get the
objects inside, so many old ones are nicked and chipped
and some even lack large portions. Then, too, many adults
evidently thought these heavy glass objects fine to pound
with. One woman, in speaking to me about a paper-weight
which she held in her hand, said, "Now this hammer. . . !"
No wonder the old ones are chipped and broken!

I have mentioned the use of air bubbles in decoration.

These were made by pricking the mass and sealing the holes
with an outside skin of glass, and were used in several
interesting ways. Sometimes they were of different shapes
and sizes and were irregularly placed throughout the mass
of glass. Sometimes they were round and graduated accord
ing to size, making a symmetrical design. Often they were
used on the petals of flowers as dew drops and always they
caught the light and added brightness. Sometimes they
were present apparently by mistake.


